
 

WILDERNESS CONSERVATION 
PAINTING EXPEDITION 

 

 
 

 
 
Focused on the portrayal of endangered and 
protected wildlands, Beatriz Padilla is creating 
an increasingly powerful statement for nature 
conservation. The original paintings, not yet for 
sale but accumulated to share remarkable 
conservation lessons from all over the planet, 
are engaged in a worldwide tour of exhibitions. 
When auctioned by 2013, 65% of the proceeds 
will be for the protection of Mexico’s Water 
Forest and 5% for The WILD Foundation. 
 
The plan hinges on a dazzling selection of 
painting sites: hotspots, rich in seriously 
threatened biodiversity. 
 
With seventy superb-quality paintings of 
astonishing places and a strong exhibitions and 
marketing program, the auction should yield 
substantial funds to implement a pilot operation 
of intense public participation processes among 
stakeholders to evolve successful conservation 
practices in the Water Forest. 
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PROJECT OUTLINE 

 
 
 
 

STAGE A:  THE WORK AS PAINTER  

A1 Painting expeditions 2005 – 2013:    
9 years + 

A2 Worldwide tour of exhibitions 2007 – 2013:    
7 years 

 

STAGE B: WILDLANDS CONSERVATION  

B1 Compilation of Knowledge  2005 – 2015:    
11 years 

B2 Conservation of the Water 
Forest: a pilot project 

2013 – 2015:    
2 years + 

 
 
 
There are two sidelines to the project, parallel activities, not central 
but certainly related to it: 
 
 

PROJECT SIDELINES  

Sideline A Painting workshops with native 
tribes 

2006 – 2012:   
6 years 

Sideline B 
Activities to ensure the 
protection of the woods above 
Cuernavaca 

2007 onwards 
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GOALS 
 

 To create an increasingly powerful statement 
for wildlands conservation 

 

 To generate funds for protecting the Water 
Forest in Mexico 

 

 To support the international work of  
The WILD Foundation  

 

 

 

STRATEGIES 
 Working the paintings into splendid jewels  

 Painting wildlands of amazing places in the world 

 Organizing an ongoing world-tour of exhibitions  

 Engaging the support of journalists  

 Writing at least one book about the project and its portrayed 
wildlands  

 Auctioning the paintings by 2013  

 Using 65% of the proceeds from the auction to implement a 
two-year pilot program with a team of public participation 
and conservation experts working directly with Water Forest 
stakeholders 

 The WILD Foundation ( a project advisor to WCPE, and non-
profit, fiscal representative in the USA and elsewhere, as 
appropriate): 

→ Donating prints to support its fund-raising efforts 
→ Donating 5% of the proceeds from the auction to support 

one of its specific projects 
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THE CHOICE OF ENDANGERED 
AND PROTECTED WILDLANDS 

 
The project hinges on an outstanding selection of sites: protected and endangered 
wild land and seascapes. The selection is largely dominated by “hotspots”, places 
with amazing yet threatened biodiversity. It includes a variety of conservation 
formats and stories, such as wildlife sanctuaries, wildlife corridors, trans-frontier 
conservation areas, world heritage sites, nature reserves, privately protected areas, 
communal conservancies and national parks. 
 

 
 
S ITES I  HAVE ALREADY PAINTED: 
 
North America Muir Woods, California 

Beidler Forest, South Carolina 
Nokuse, Florida 
Gorges, North Carolina 
Tom Yawkey Wilderness Center, South Carolina 

Caribbean Leogane, Haiti 
Saint John, US Virgin Islands 

South America Rio Dulce, Guatemala 
Guanacaste, Costa Rica 
Skirts of Machu Picchu, Peru 
Pumalin, Chile 
Karukinka, Chilean Tierra del Fuego 

Namibia Waterberg Conservancy 
Etosha National Park 
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FUTURE PAINTING SITES 1 include Mexico, Namibia, Gabon, the Carpathians, Brussel’s 
La Foret Soignes, Madagascar, Islands of the Indic Ocean, the Oriental Afromontane 
hotspot, Borneo, Sumatra, Indo-Birmania, Western India, the Himalayas, the Humid 
Tropics of Queensland, New Caledonia, New Guinea, the Philippines, the 
Polinesia/Micronesia hotspot, Suriname, the Amazon Basin, the Brazilian Cerrado, 
Japan and China’s Southwest Mountains. 
 
 
 
 

WORLDWIDE TOUR OF EXHIBITIONS 
 
 

The original paintings of the WILDERNESS CONSERVATION 
PAINTING EXPEDITION, not yet for sale, are engaged in a world-
wide tour of exhibitions prior to being auctioned in 2013. As 
such, the number of originals is increasing to render exhibits 
an increasingly powerful statement for wildlands 
conservation.  
 

 
THE AUCTION 

 
 

To interest a well-known auctioneer, as well as to make the 
event even more interesting for the public and to generate 
more funds, renowned artists are being invited to participate 
in this auction and donate 50% of the proceeds from the sale 
of their work to the conservation of the Water Forest. Four 
excellent artists have already agreed: the three Mexican 
painters Leonel Maciel (www.leonelmaciel.com), Rafael 
Cauduro (www.cauduro.com) and Raymundo González, as well 
as the New York photographer Gilles Larrain 
(www.gilleslarrain.com).  
 
 
 
 
 
 
 
 

                                                 
1 Most of this information was obtained from: 
Mittermeier et al., 2004. Hotspots Biodiversidad Amenazada II. CEMEX, Agrupación Sierra Madre. Mexico City 

http://www.cauduro.com/
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WILDLANDS CONSERVATION 
 

Great potential to motivate and inspire 
 
 

The conservation projects are of themselves touching, 
exciting, transformational. There is a variety of approaches: 
from zero intrusion, to manipulations effected to bolster 
ecosystem dynamics, as well as working with local 
stakeholders to develop sustainable tourism and productive 
projects. 

 
During the painting expeditions, information will be gathered 
regarding situations, people, stories, case-studies, problems, 
strategies, results, community responses, cultural, legal and 
infrastructure processes, all of which amount to a window on 
humanity’s learning-curve regarding conservation. 
 
 

CONSERVATION OF THE WATER FOREST 
 
 

 
The Water Forest provides priceless environmental 
services to 35 million people, such as 75% of the water 
used in Mexico City. On a global scale, it contributes to 
allay climate change. 
 
Close to 2% of the world’s biodiversity is found in the 120,000 
has. of the Water Forest. Of its biotic diversity, nearly 10% is 
endemic: a total of 325 species found nowhere else on Earth.  
 

 
2 The Water Forest is a small island of green in the midst of a vast urban and arid region. 
It encompasses the woods South and West of Mexico City, as well as North of Cuernavaca 
and East of Toluca, all of these, major cities. This forest includes both the “protected” 
Corredor Biológico Ajusco-Chichinautzin, as well as the adjoining forests outside the 
protected area. 
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Interest in the conservation of this area transcends 
boundaries because tens of migratory species hibernate in the 
Water Forest. 
 
80% of the Water Forest’s protected spaces do not match 
those of highest biodiversity. Many of its non-protected woods 
are in a much better state of conservation than the protected 
areas. 
 
From 1959 to 1999, forest cover was reduced by 30% and 
most surface water bodies dried-out. This forest is 
disappearing at the rate of 2400 hectares per year, which 
means it could be entirely gone in 50 years. 
 
Despite serious pressures, it still harbors vigorously healthy 
woods, as is proven by the presence, in relicts of the original 
forest, of carnivores such as five of the six wild felines found 
in Mexico: puma, lynx, ocelot, tigrillo and jaguarundi.   
 
 
 

THE CONSERVATION STRATEGY: 
A PARTICIPATORY PILOT OPERATION 

 
 
Human activities being the main threat to the world’s 
wildlands, the key to nature conservation may very well be 
intensive, well-informed public participation processes with 
adequate follow-through, evaluation and monitoring. 
 
Given the above, 65% of the funds generated from the art 
auction in 2013 will be used to implement a pilot operation 
promoting meaningful public participation engaging local 
communities, governments and stakeholders in the search for 
sustainability, both for the Water Forest and for its people. 
 
This will be accomplished by combining two fields of 
expertise: a team of facilitation and conservation 
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professionals assembled to engage and support all 
stakeholders in this conservation effort. 
 
To generate the required intensity and experience to make a 
real difference, the process will concentrate on a specific 
region of the Water Forest, a pilot area in which substantial 
capacities will be developed during two years. The focus of 
the work will be on the conservation, restoration and 
expansion of these wildlands. The central question that this 
pilot operation will seek to answer is “what happens for 
wildlands conservation when participatory processes among 
stakeholders are effectively bolstered?” 
 
All over the world, wildlands conservation is a complex and 
often dangerous task, plagued by conflict and dissent. Those 
in the front lines need better methods for handling conflict 
and participatory processes. These methodologies in 
themselves can reduce the risks faced by the protectors of 
our wildlands. 
 
Given that humanity has just begun to learn Earth 
conservation and restoration, this pilot operation hopes to be 
a contribution to humanity’s learning curve on the 
conservation and restoration of the world’s wildlands. 
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ART FOR NATURE CONSERVATION 
 

 
 
 

Art for nature conservation, an expression 
born of our day and age, has been approached 
through the classical arts, newer art forms3, 
various innovative angles 4  and a colossal 
production of children’s art, all expressing 
our concern for the environment and seeking 
to prompt the required changes. All great 
artworks achieve transformations 5 . This is 
what the WILDERNESS CONSERVATION PAINTING 
EXPEDITION is going for.  

 

 
 

Beatriz Padilla 
bea.padilla@gmail.com 

www.beatrizpadilla.com 

 
 

 
 
 
 
 
 

                                                 
3 Newer art forms, such as multimedia, performance and installations. 
4 Ecoventions, activist art, earthworks, land art, earth art, environmental art, 

ecological art and eco art  are some of the manifestations of art that have been 
born directly for nature conservation (Spaid, 2002) 

5 Spaid, S. (2002) 

 

mailto:bea.padilla@gmail.com
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